“I, Too, Sing America”

	What Langston Hughes' Powerful Poem "I, Too" Tells Us About America's Past and Present by David C. Ward
	Ward’s thesis is the poem “embodies” the African American experience in Jim Crow Era America. The poem itself is focused on racial segregation, African Americans moving from out of sight and eating in the kitchen when there is company. The poem ends on an optimistic note, hoping for a day segregation is ended. This source does a great job supporting its thesis; going stanza by stanza, Ward breaks down the meaning and interpretation of the line or words. He also points out Hughes’ references to his inspiration, such as the author Walt Whitman and W.E.B. Dubois, that had a profound effect on the poem. One thing I found particularly thought-provoking was then Ward marks “reference if you hear that “too” as “two” is not subservience, but dividedness.” 

Modernism and the Harlem Renaissance by Houston A. Baker, Jr. 
Baker’s point of emphasis is that the Harlem Renaissance was a movement of modernism, but not all Harlem writers were modernist writers. The Harlem Renaissance movement falls under the class of modernism, but not in that category solely; it is also its own separate movement that stems from racial inequality and injustice, and is specifically African American. He argues that while most sources but a definite beginning and end to the Harlem Renaissance as just a “nightclub culture” in the 1920s, its influences continued on throughout the Great Depression and WWII. Langston Hughes was only of the more prominent poets of his time, and a face of the Harlem Renaissance itself.  Baker notes in the text, “Langston indicates… that the energies of Harlem transcended their American boundaries and carries effective voltage to the Caribbean, Africa and South Africa.” This source is not focused on the “I, Too” poem itself, but rather what influences it.

[bookmark: _GoBack]Both sources incorporate the historical evidence behind the “I, Too” poem as well as Langston Hughes. The first source is specifically focused on the actual poem, breaking down the meaning of stanzas and certain words.  The second source is related to a larger aspect, the cultural movement in the 1920s the influenced literature, visual art, and pop culture. 
